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Abstract: The coexistence and conditionality between the evolution of the cult of the martyrs and
the stage in which it took place is very interesting: the crucial moment in the development of the cult of
martyrs, as well as in the later development of early Christian architecture, was the ancient theatre, or
an amphitheatre, where the public execution was a mass spectacle and admired the martyrs as apostates
of Roman society. Namely, at the time of the persecution of Nero (and his successors), it became an arena
for fighting Christians with wild animals, that is, a central object for the public torture of Christians.
Knowing this, it is not surprising that entire basilica complexes were erected nearby or directly onto anci-
ent theatres. The first early Christian basilica in Stobi (the Old Episcopal Basilica) was erected right up to
the theatre, on the relics and graves of the martyrs who suffered in the fighting in the theatre; in Scupi,
at the foot of the theatre itself a basilica with a double apse on the east side was discovered and an out-of-
court ambulance around the grave of the martyr; at the foot of the theatre in Heraclea Lynkestis a com-
plex of early Christian basilicas erected on foundations from older buildings was discovered.
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“Semen est sanguis Christianorum”
Tertullian, Apologeticum 50.13 (CCSL 1.17 1)

The more we look at religious options in the early centuries, the harder it is to
answer the great historical question: Why did Christianity survive and succeed in
Roman society? The claims that Judaism, although ethically and religiously superior
to the Roman religion, was closed in its exclusivity; or that the Roman religion was
a system of traditional cults with no moral or spiritual content, carried by the early
Christians, must be carefully considered. Many Jewish communities were not so clo-
sed to accepting new believers in their ranks, leaving the possibility that more Ro-
man citizens would be converted into Judaism in search of deeper spiritual clarifica-
tions. However, this did not happen. Instead, in the first centuries after the death of
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Jesus, these Roman citizens increasingly chose a religion that could have brought
them to execution because of subversiveness. Why? We will be guided by the claims
of the early Christians that just martyrdom generated new believers, i.e., in the
words of the rigid Carthaginian Christian father, Tertullian: “Your cruelties, each
more refined than the last, achieve nothing. They attract others to our school. Each ti-
me you mow us down, you increase our number: the blood of Christians is seed. Many
of you preach endurance of pain and death: Cicero in the Tusculans, Seneca in Chance,
Diogenes, Pyrrho, Callinicus. But their words do not find as many followers as the Chri-
stians do in teaching by actions.” (Tertullian, Apol. 50.13-14, 197 CE)

The term martyr comes from Mdaotug which means a witness, but in the early
Christianity it gets the meaning of a Christian saint who died because of his belief.
The Christian use of the term is new, in view of the expressed security in the reward
after death! but they were not the only ones who died because of their beliefs: ac-
cording to Plato, Socrates was executed for perseverance in the pursuit of essential
knowledge; and the Jewish heroes, the Maccabees, were tortured and killed because
of their disobedience. All of this helped in shaping the martyr's archetype array fa-
cing the judges and peacefully sustaining his own death.’

Almost all sources that give us data on martyrs, their acts (i.e. official records
of their martyrdom) or their passio/-ones, are Christian. Eusebius, Tertullian, Justin
and Origen provide detailed information on the suffering of Christians and the es-
tablished institution of torture.’ The narrative focuses on hearing and torture, con-
demnation, preaching, and death.’

The official record of the trial had to prove that the defendant was / was appro-
priately questioned, warned of the consequences, that it was time to re-examine and
change the statement, and finally, convicted under the law.’ The first question, na-
me and social status, determined the following procedure and the penalties that
could have been imposed, different for slaves and free, Roman citizens and others,
but the same for men and women, except in the case of pregnancy, with delayed
execution for the mother.® In this context, some of the acts state that the question
of the name and status was answered by Christians simply: "I am a Christian". Such
a strongly expressed sense of belonging, so simply shifted, on the one hand can be
taken as an authentic display, but it can also be considered a rhetorical technique of
expressing of the skillful narrator (as the pioneer in the study of the martyrs' lives,

' G. Bowersock, 1995, 5-16.

2T. Rajak, 1997; L. Alexander, 2002

3]. Momosuh, 1912, 279-301; Eusebius, Hist. Eccles. L I1I, p. L.

“T.D. Barnes, 1985, 143-86 analyses the variations in the practice and narration.
>1.D. Harries, Law and Empire 1999, 110.

®C. Jones, 1993.
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Delehavye, pointed out long ago.)’ Furthermore, most acts follow a certain formula
and stratification in the presentation of events from the hearing to judgment and
execution,’ except the rare ones written in the first person, such as Passio Perpetu-
ae,” the life of the young woman and the mother of Cartagena, whose uniqueness li-
es in the fact that it is almost entirely written by the martyr, and even more that is
included in the exclusive ancient texts written by women.

The period of more than two centuries of persecution in Rome and all parts of
the Empire (from 64 to 313, i.e. 380) was more than sufficient to establish and stren-
gthen the martyr cult. Roman laws and regulations ensured the inviolability of the
body of the deceased, a regulation without which an object of lasting cult could not
be created. Religious concern of Christians for dead bodies, for bits of dust and ash,
was a departure from Greek and Roman tradition. People were naturally concerned
to show respect for their own dead, and for the spirits of the dead, but the divide
between mortal humans and immortal gods was marked by purity rules: in Greek
tradition all aspects of the mortal condition, including birth, caused religious pol-
lution. Philosophers interpreted this religious tradition as expressing a truth about
the mortal body in relation to the immortal soul, which escaped when the body
died. Christian teaching on the resurrection of the body was especially hard for Ro-
mans to take.'’ It was widely believed that the soul survived the death of the body,
but why should it need the body, that so obviously did not survive? But authoritative
Christian texts taught that Jesus Christ had died on the cross and had risen from the
dead, not as a ghost or as a disembodied soul, but as a physical human being who
could be touched and who ate ordinary food. ‘Doubting Thomas’ (John20.24-9)
would not believe that Jesus was alive unless he could actually touch his wounds: he
was convinced. Paul argued (1 Corinthians 15.12-28) that the resurrection of Christ
implied the resurrection of all Christians. The burial-places of Christian dead were
called koimeéteria (hence ‘cemetery’), the Greek for ‘sleeping-places’: the sleepers
would wake again in the general resurrection (Latin resurrexi, ‘I have arisen’). Mar-
tyrs were thought to be early evidence for resurrection. The faithful believed that
even the smallest fragment of a martyr’s body, dust and ash, had the power to heal

"H. Delehaye, 1905.

8].D. Harries, Constructing the Judge 1999.

9 B. Shaw, 1993; P. Miller, 1994; J. Salisbury, 1998. Perpetua (III c.) was a young educated woman of a
respected family, but even the influence of her father was not enough to be released. In her dreams,
she receives more spiritual power from the hierarchy of her church; and finally dreams of physically
becoming a man to compete with the opponent in the arena. Another author ends her act after her
death, saying that Perpetua, along with her slave, Felicia, who also recently gave birth, were stripped
and released to fight a wild cow. The crowd protested, not because of their execution, but because of
their nudity, so both were returned to dress. Perpetua was eventually killed by a nervous gladiator,
who clumsily missed the first attempt.

10 C.W. Bynum, 1995.
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and protect. This power was taken as proof of continuing life: the martyrs were uni-
ted with Christ in the love of God that had caused them to accept death, and were
therefore united with Christ in his victory over death. Roman law usually allowed
the bodies of condemned criminals to be removed for burial, or the bones and ashes
to be removed if the execution had been by burning (D.48.24.1), and these remains of
martyrs were placed in memorial shrines."!

In general, the eastern churches saw no problem in moving martyrs and distri-
buting their relics, for when a relic was divided, the donor lost nothing, and the gift
united those who shared it. But Roman law on burial was another matter. In the
year 357 the relics of Andrew the apostle and Luke the evangelist were transferred
to Constantinople, presumably with the consent of the emperor Constantius II."2
Thesame vear, a law of Constantius reaffirmed the principle that the bodies of the
dead must not be disturbed. He had on several previous occasions threatened heavy
fines for anyone who removed building or decorative material from tombs: in 357 he
added, again reaffirming tradition that the same penalty applied to those who dis-
turbed buried bodies or remains (corpora sepulta aut reliquias, Codex Theodosianus
9.17.4). It is not certain that he (or his legal advisors) intended also to restrict the
movement of relics, but by the early 380s, Roman law explicitly connected martyr-
cult with rules on burial. A law of 383, addressed to the prefect of Rome, restated
the principle that bodies in sarcophagi or urns must be placed outside the city boun-
dary, and added that apostles and martyrs were no exception. A law of 386, restated
the principle that it was not lawful to move bodies, and added that no one was to
dissect or market the hodies of martyrs. But it was lawful to build a shrine at the
tomb of a martyr, provided the tomb was undisturbed (C. Th. 9.17.7-8).

At the time of the small interruptions of organized persecutions, Christians
continue to maintain religious rites in certain places that gradually receive certain
architectural forms. These were the graves of martyrs called paptoprov at the time
of Eusebius, a term signifying a place of testimony.” At the graves of martyrs, the
first martyria (monuments to mark the graves) were erected: with rectangular or
circular tombstones of different dimensions and an opening for the liberation of wi-
ne and oil (mensae martyrium), adapted for use in the funeral ritual; or built chapels
and mausoleums." By linking several such graves, space was created for burial sole-
ly of Christians or the so-called areae martyrium. The first architectural endeavor of

" G. Clark, 2004, 53-55.

12 C. Mango, 1990.

5 H. Leclerq, 1926, 95-96; J. [Tonosuh, 1912, 240-263. The persecutions began after the great fire in
Rome in 64 year, when a large part of the old city was burnt, an event for which Christians were bla-
med; and lasted with some interruptions until the Council in Constantinople in 381.

" A. Grabar, 1946, 167.
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the maintenance of the rituals and a certain architectural construction that would
protect and cover the tomb or relics.”

Archaeological research provides an opportunity to monitor the development
of the architectural form of buildings over the graves of martyrs and their transfor-
mation into churches with the martyr's grave or his relics. Enlarged, altered and
adapted for the needs of a common cult, during the 5" and 6" centuries this type of
commemorative buildings turn into churches of a basilica or central type.

These temples were located in the city where the martyr died. The cult of relics
slowly replaced the body of the martyrdom in all the provinces of the Empire, both
in the East and in the West and in Rome itself, so that by the end of the 4™ century,
the relics of the martyrs and their remains circulate throughout the Empire (these
are usually relics of prominent martyrs declared for saints).

At the end of the 5™ century, practice to sanctify the altar with depot for relics
was established, placed in special built-in crypts-relics, locks and enkainons placed
under or at the honourable table in the altar of the church; a custom applied in
churches that did not possess the tomb of a saint. As Delahaye'® suggests, the laying
of relics in the sanctification of temples sometimes meant a complete decidication
of the martyr's object whose remains were laid, as well as the celebration of the an-
niversary of his death and the weekly commemoration of his sacrifice.

However, the coexistence and conditionality between the evolution of the cult
of the martyrs and the stage in which it took place: the key moment in the develop-
ment of the cult of martyrs, as well as in the later development of early Christian
architecture, was the antique theatre, or amphitheatre, where the public executi-
ons were a mass spectacle and denounced martyrs as apostates of Roman society.
Namely, at the time of the persecution of Nero (and his successors), it becomes an
arena for fighting Christians with wild animals, that is, a central object for the pub-
lic torture of Christians. The theatre was an important location where honour was
defended and power negotiated. In this setting, Rome demonstrated what justice
was and what criminals and traitors deserved.

Roman administrators were very much present in the (amphi)theatre, exercis-
ing their power among the audience in a symbolical and real way by deciding the fa-
te of the gladiators. Christians transferred the virtues of the gladiators to the mar-
tyrs. The martyrs demonstrated their braveness and heroism in line with Roman
ideals. They even showed that they were able to withstand the power of the Roman
authorities until the very end, thus demonstrating their superiority in this way.

" Ibid, 403.
' H. Delahaye, 1930.
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Knowing this, the emergence of entire basilica complexes erected nearby or di-
rectly on ancient theatres is not surprising. The first Early Christian basilica in Sto-
bi (the Old Episcopal Basilica) was erected right up to the theatre, on the relics and
graves of the martyrs who suffered in the fighting in the theatre; in Scupi, at the fo-
ot of the theatre, a basilica with a double apse on the east side and an out-of-court
ambulatorium around the grave of the martyr was discovered; at the foot of the the-
atre in Heraclea Lynkestis, a complex of early Christian basilicas erected on founda-
tions from older buildings was discovered.”

The building of the theatre is an autonomous architectural object erected in a
naturally high place with a special defence position. They were usually built in the
central city area and fitted into the city's urban plan, with a dominant position that
made them favourites among the gathering places. Although originally intended to por-
tray tragedies and comedies, from the beginning of the 1* century AD, more and more
theatres have gradually been re-adapted for gladiatorial and venation fights. Such a fate
was experienced by all the discovered theatres on the territory of Macedonia.'®

The theatre in Stobi, according to its architectural and stylistic features, is a
combination of the eastern theatres of Asia Minor and the Roman type. Subsequent
additions and barriers indicate adaptation to the popular animal battles that Christi-
ans were thrown at during the persecution. The building dates back to the 2", with
some additions from the 3 century, and functioned until the end of the 4" century."

Near the theatre there were more eclectic buildings, conditioned by the role
that these side corridors received, connected with the suffering of many believers
and one of the strong points for creating a cult of the martyrs. With the formation
of graves and the construction of tombstones, an area martyrium was created in
this part, which with its primitive buildings later served as a basis for the first Chri-
stian basilicas to be erected.”

From the ancient theatre of Zajcev Rid in Scupi there are architectural remains
of its substructures that mark the foundations of the building, the theatre and the
orchestra. In its general plan, this is a theatre built according to the Roman type,
unlike the one in Stobi built under Greek influence, which is quite logical according
to the geographical and historical circumstances. According to the first researcher
N. Vuli¢, this theatre was erected in the early 2" century,” and in it as in the theat-
re in Stobi, the standard repertoires of that time could be performed. Subsequent
small-scale research involving D. Rendi¢-Miocevi¢ did not contribute to specifying

'B. Antekcosa, 1995, 57-60.

18 11. Pujax, 1979, 33-34.

197, Wiseman and Dj. Mano-Zissi, 1970, 402; C, Capsocku, 1965, 129.
0B, AnekcoBa, 1995, 59.

2'H. Bymuh, 1961, 3-23; H. Bymuh, 1981, 38-43.
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the dating of this unique architectural object from ancient times.*? The latest archa-
eological researches (2013 - 2017) shed more light on this massive building. The loca-
tion of the building, points to a conclusion that the construction of the theatre was
part of the initial urban concept of the city from the time of foundation and initial
rise of Colonia Scupi. However, the low level of preservation and excavated data
does not allow a precise determination of the time of construction, the dynamics of
realization and the opening of the theatre. The date of the construction is determi-
ned by the analysis of the chronologically sensitive moveable finds, especially the
numismatic material, the architectural decoration and the different types of fine
pottery. The architectural design and the elements of the building, as well as the
style of the elaborate decoration of the scaenae frons suggest that the theatre was
already in use in the first half of the 2" century, which is usually related to the acti-
vities of Emperor Hadrian in the Balkans. The analysis of the style of the numerous
fragments of architectural decoration from the scaenae frons (marble columns, capi-
tals, bases, architraves, door frames, cornices and other elements) found in the past
and the new excavations, confirm this chronological determination.?’

In view of our interest and the connection between the ancient theatre and the
Early-Christian buildings, here we note that at the base of the theatre, a basilica
with a double apse on the east side, erected on stone sarcophagi, was again identifi-
ed as a region of martyrum.*

At Heraclea, a theatre was also discovered from which the auditorium, the hor-
seshoe orchestra, a walled orthostatic wall and a cage for beasts from its west side,
survived. Built in the first half of the 2™ century, this theatre was later re-assigned
for fights in the arena.? At its base, a complex of early Christian basilicas and buil-
dings laid on the foundations of older ancient buildings was discovered on the sho-
res of the coast.

We have an almost identical situation in the ancient Lychnidos, where in the
immediate vicinity of the imposing construction of the ancient theatre, remains of
an early Christian basilica were discovered.”®

These examples only confirm that the blood of the martyrs shed in the arches
of ancient theatres was indeed a seed for the development and spread of Christiani-
ty, as well as a rich base upon which the monumental churches emanated, comme-
morating the sacrifice of Christ, but also of his devoted followers.

22D. Rendi¢- Miocevic, 1981, 45-50.

BH. Bynuh, 1961, 20; T. JanakueBcku, 1998, 150; . Mukynuuk, 1982, 42; B. JTunuuk, 2001, 151-163.
2 1. Kopauesuk, 1977, 143-180; [I. Kopauesut, 1986.

5T, Janakuescky, 1975, 165-172; T. Janakuescku, 1973, 57-63; T. JanakueBcku, 1987, 6-58.

2 B. Marnetxo, 1981, 12-28.
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Npena Teogopa BECEBCKA

BO3BHUIIYBAILE HI3 KPB: PAHOXPUCTHUJAHCKATA
APXUTEKTYPA, AHTUUKUOT TEATAP
N KYJITOT HA MAPTUPUTE

Pe3ume

KoKy moBeKe ru pasriiefiyBamMe peJIMriO3HUTE OIMI[MU BO PAaHUTE BEKOBH, TOJIKY
THIOTENIKO e [ IajieMe OZIrOBOP Ha roJieMOTO MCTOPUCKO Ipalliambe: 30IITO XPUCTHjaH-
CTBOTO TIPeKUBeasio M yCcreaao BO PUMCKOTO omiuTecTBo? TBpyiewmara feKa jyjans-
MOT, MaKO eTHYKH ¥ PeJIUTHO3HO CYIIePHOPEH HaJl pUMCKATa pejiuruja, Oui 3aTBOpeH
BO CBOjOT eKCK/Y3UBUTET; WM JIeKa PUMCKaTa pejluruja Ouaa CUCTeM Of TPajMIIio-
HaJIHM KY/ITOBU 0e3 MOpasiHa MM JIYXOBHA COJP/KUHA, TH N3HECYBAaT TOKMY PaHUTE
XPHMCTHjaH{, HO MOpa TMOBHMMATE/IHO Jia ce pasriefaatr. MHOTY eBpejcKu 3aeIHUIM
He OMIe TOJIKY 3aTBOPEHH 3a npuaKame Ha HOBU BEPHUIM BO CBOUTE PeJIOBH, IITO
ja ocraBa MOKHOCTa IIOBeKe PMMCKH TparaHu Jia ce KOHBEPTHpaaT BO jyan3aM BO
TI0Tpara Io 1oJimadoKu JyXOBHU MojacHyBama. Cenak, Toa He ce cmyunio. Hamecto
TOa, BO MPBUTE BeKOBU 10 CMPTTa Ha Mcyc, oBue puMCKY rparaHu, cé IoMacoBHO ja
ofi0MpaJie peJIMrujaTa IITO MOKeJIa Jla UM JIOHece er3eKyliyja 3apajid CyOBep3UBHOCT.
owitio? Ke ce BopuMe off TBpfiemaTa Ha paHUTe XPUCTH]aHU JeKa TOKMY MaueHHUII-
TBOTO TeHepPUpPasio HOBU BEPHUIIH, T.€. KayKaHO CO 300POBUTE Ha CTPOTMOT KapTarkH-
CKM XPUCTHUjaHCKH oTell, TepTynujaH: ,kpsula Ha XxpuciiujaHuuie e ceme.*

TepmunoT martyr poara o, Mdtug WITO 3HAUU CBEJIOK, HO BO PAHOTO XPHUCTH-
jaHCTBO JJ00MBa 3HAUEHE Ha XPUCTHjAHCKU CBETUTEJI 3aTMHAT 3apajii CBOETO BEpY-
Bame. Peuric cute M3BOPU KOM HY JjaBaaT MOJIATOLM 32 MapTHPUTe, HUBHUTE aKulu
(T.e. oduIMjaHUTe 3aIIUCH OJ HUBHOTO MaueHWIITBO) WM HUBHUTE passio/-ones, ce
xpucrujaHcku. EB3eouj, Teprymujan, Jyctun u OpureH jaBaat JieTaJIH| HOJATOLH 3a
CTpajiaHMjaTa Ha XPUCTHjaHUTe M BOCTOHABEeHATa MHCTHUTYIMja Ha Maueme. Haparu-
BOT e (DOKYCHpaH Ha COC/IVIIYBAHeTO M TOPTYpara, ocyjaTa, IPUTBOPOT U CMPTTA.
OdunmjamHIOT 3aIUCHUK Of CYJEHET0 MOpal fia JOKaXKe JieKa 0OBUHETHOT/-TaTa
0m1/-a cOOIBETHO MCIIpallaH/-a, IpeyIpeeH/-a 3a MocIeUIuTe, ieKa 010 Jajie-
HO BpeMe 3a ITPeKCIUTYBambe U IPoMeHa BO CKa30T, U Ha Kpaj, ocyzeH/-a cropep 3a-
KoHOT. [IpBOTO Mpalliame, UMETO U COLMjaJIHUOT CTATYC, ja IeTePMUHUPAIIO IPOLIe/TY-
paTa IITO C/IefIi ¥ Ka3HUTe IITO MOJKeJie [ja OMJaT U3PeuyeHH, Pa3/IMuHu 3a POOOBU U
c71000/THH, PUMCKY I'paraHy U JIPYTH, HO UCTH 3a MaKU ¥ JKeHH, OCBEH BO C/Iy4aj Ha
OpeMeHOCT, co 0j/I0KeHa er3eKyiyja 3a Majkata. Bo 0Boj KOHTEKCT, UHTEPECHO e He-
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KOU O] aKWuie Ha MapTUPKUTE HaBe/lyBaaT JieKa Ha MpallakbeTo 32 UMeTO U CTaTyCoT,
XpUCTHjaHUTe OjiroBapajie eJHOCTaBHO: ,Jac cym XpuciujaHuH“. BaKBOTO CUJTHO U3-
pa3eHo YyBCTBO 3a MPUIAIHOCT, TOJIKY eZJHOCTAaBHO CPOUYEHO, Of] e[[Ha CTPaHa MOKe
7la ce 3eMe KaKo aBTeHTUYEH MPUKa3, HO MOKe J]a Ce CMeTa U 3a PeTOPUYKA TeXHUKa
Ha M3pasyBawe Ha BeIITUOT HapaTop. [loHaTaMmy, IOBEKeTO aKTU CliefiaT ofjpeieHa
chopMy/Ia ¥ CTpeoTHNHU3ALMja BO IPUKAKYBAbETO Ha HACTAHUTE O COCTIVIIYBAHETO
110 TIpecy/aTa u 1ory0yBameTo, OCBEH PeTKUTe MUIIYBAHK BO TPBO JIMIE, KAKO IITO €
Passio Perpetuae, ’xuTreTo Ha MJIajjaTa jKeHa ¥ Majka off KapTareHa, uja yHUKaTHOCT
JIeXkd BO (haKTOT LITO € PeUYMCH L[eJIOCHO HAMHMIIAHO Off MAueHWKOT, a YIITe HoBeKe
IITO cIlara BO eKCKJTY3MBHUTE aHTUIKM TeKCTOBU HAIMIIAHU O] KeHH.

[lepuopoT Ha IOBeKe 07 ZiBa BeKa IIPOroHU BO PyM 1 HU3 cuTe [ie/IoBH HA MMIIe-
pujata (ox 64 go 313, T.e. 380 roguHa) 611 1 IOBEKe O] JOBOJIEH 3a BOCIIOCTABYBabe
! jaKHe[e Ha KYITOT Ha MapTUpHUTe. PUMCKMTe 3aKOHM M MPOIKMCH OCHIYPyBaje
HeIOBPEeIMBOCT Ha TeJI0TO Ha MOYMHATHOT, IIPOIHKC Oe3 Koj He OM MOJKe Jia ce cO3-
Ziafie 00jeKT Ha TpaeH KYJIT. YITe BO BpeMeTO Ha MaJIuTe MPeKUHK Ha OpraHu3UPaHu-
Te IPOrOHH, XPUCTHjaHUTe IPOIOJIKYBAAT [ja I OJP;KYBaaT BePCKUTe 00peu Ha ofI-
peJieHn MecTa KoM OCTeneHo Jo0uBaaT ofipejieHn apxutekToHcku (hopmu. Toa Oue
rpoOOBUTE Ha MaueHHMIIUTE HapeyeHH poptdplov BO BpeMeTo Ha EB3eOuj, TepMuH
IITO 03HAUyBaJ MeCTO Ha CBefowTBO. Ha rpoboBuTe Ha MapTHpUTE Ce MOJUraat
NpBHTe martyria (CIIOMEHHIM 3a O3HAUyBae Ha IPOOOBUTE): CO MPABOArOIHU WK
KPYKHM HaJrpoOHM IUIOUH CO Pa3/IMyHM JUMEH3UH M OTBOP 3a JMbaliyja Ha BUHO U
Macyio (mensae martyrium), IpucIoco0eHu 3a yrorpeda Bo (pyHepapHUOT 00pesT; UK
M3rpajieHn Karmesu 1 MaB3ojier. Co IIOBp3yBarbe Ha HEKOJIKY BaKBU IPOOOBH, Ce CO3/a-
BaJI IPOCTOP 3a 3aKOINYBatbe MCKIYUMBO Ha XPUCTHjaHU WK T.H. areae martyrium. Ilp-
BHOT apXMTEKTOHCKH T0T(aT Ha OBHE CBeTUIMIITA OMI [ ce (hopMKpa caMioT Ipo0, a
TI0TO0A U Jla ce 00e30e/Iu cajla WM MPOCTOPHUja 3a OfIPKYBarbe Ha 00peuTe 1 U3BecHa
ApPXUTEKTOHCKA KOHCTPYKIIMja IITO Ke I'M IITUTH U TIOKPKUBA IPOOOT UK PeSTUKBUKTE.

ApxeoJolIKKUTe MCTpa)kKyBama JjaBaaT MOKHOCT Jla Ce CJIe[li Pa3BOjOT Ha apXu-
TeKTOHCKaTa (opMa Ha rpajbuTe Haj rpoOOBUTE Ha MapTUPUTE M HMBHATA TPaH-
copmalija Bo IPKBK €O rpod Ha MaueHMKOT WM HA HETOBUTE PeMKBHUHU. 3rojie-
MeHH, ITpeypeieH! 1 MPUCIOCO0eHH 3a IIOTPeOKTe Ha efleH OMIIT KY/IT, BO TEKOT Ha
5. 1 6. BeK 0BOj THIT KOMEMOpPAaTHBHY I'paji0M ce IpeTBapaar BO IPKBU 0f] Oa3unKa-
JIeH WM LieHTpaJieH THIL.

OBue XpaMoOBH ce Haorajie BO CaMHOT I'paji Kajie MaueHUKOT 3aruHaj. KynroT Ha
PEeIMKBUMTE TOJIEKA T'0 3aMEeHYBa TeJIOTO Ha MAUeHHKOT BO CUTe IPOBMHI[MY Ha Iap-
CTBOTO, KaKO Ha MCTOK TaKa U Ha 3amaj ¥ Bo caMioT PuM, Taka IITo /10 KpajoT Ha 4.
BEK PeIMKBUUTE Ha MAUEHUIUTE ¥ HUBHUTE OCTAHKM LIMPKY/IMpAaT HU3 1IeJIOTO Lap-
CTBO (TOA 0OMYHO Ce pe/IMKBUM Ha BUHK MaueHHUI IPOrTIaCeHH 3a CBETUTEH).
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Ha KpajoT Ha 5. BeK ce BocTaHOBYBa ITpaKca Jia ce 0CBeTyBa OJITap CO JIeTo 3a pe-
JIMKBUM, TIOCTaBeHW BO MOCEOHYW M3SHUIAHU KPUIITH-PEIMKBUjapH, JIOKY/IM U €HKau-
HOHM, TIOCTaBEHH I10]T, WM KPaj uecHaTa TpIie3a BO OJITApOT Ha LipKBaTa; 00MYaj IITO
e MpUMeHeT BO IIPKBU IIITO He TToceyBae rpob Ha cBeTuTes. Kako mto mocouysa De-
lahaye, monarameTo Ha peMKBUKTE IPM OCBETYBAaHETO Ha XPaMOBHUTE, MOHEKOTall
3HauesIo U 1[eJIOCHA Jie[iMKallija Ha 00jeKTOT Ha MapTUPOT, YA OCTAHKM OMJIe TOJIO-
KeHH, KaKo M Mpa3HyBame Ha FOJMIITHIHATA O] HEroBaTa CMpPT U CeIMUYHA KOMEMO-
paliyja Ha HeroBaTa JKpTBa.

MeryToa, MHTepecHa e CITperaTa M yCJ0BeHOCTa MoMerly eBoJIyIujaTa Ha Ky/ITOT
Ha MapTUpPMTe U Ky/lucaTa BO Koja Taa ce Of[BMBaja: KIYYHUOT MOMEHT BO Pa3BUTO-
KOT Ha KYJITOT Ha MapTUPUTe, KAKO 1 BO MOJIOIHEKHOTO Pa3BUBabe HAa PAHOXPUCTH-
jaHCKaTa apxXUTeKTypa, OMI aHTMUKMOT TeaTap, WM aMm(uTeatap, Kajie jaBHOTO TIOTY-
OyBare OMT0 MAacOBEH CIIEKTAKIT M M KUTOCYBAJI0 MAueHUIIUTe KAKO OTIIA[HUIY O]
PUMCKOTO omiiTecTBO. IMeHo, Bo BpeMeTo Ha rporoHuTe Ha HepoH (1 HeroBuTe Hac-
JIeJTHUIIM), TOj ce TIPeHAMeHYBa M CTaHyBa apeHa 3a 60pOM Ha XPUCTUjAHUTE CO JIUBU
KUBOTHH, OJJHOCHO IIeHTpaJIeH 00jeKT 3a jaBHO Mauyethe Ha XPUCTHjaHuTe. SHAejKU ro
0Ba, Hé M3HEHA/yBa T0jaBaTa Ha Ie/ii Oa3WINKaTHI KOMITIEKCH TIOIMTHATH BO OJTH-
31Ha WK JUPEKTHO BP3 aHTUUKKUTe TeaTpu. [IpBaTa paHOXpUCTHjaHCKa Oa3uIMKa BO
Ctobu (cTapara emMCKOIICKa Oa3WIMKa) e MOJJMrHaTa TOKMY 10 TeaTapoT, BP3 PeJIMK-
BUHTe U TPoOOBUTe Ha MapTHpUTe KOW HacTpajiajie BO OOpOHMTe BO TeaTapoT; BO
CKymu, Bo TIOfIHOjeTo Ha CaMUOT TeaTap e OTKpMeHa ba3uInKa co JBOjHa afcujia Ha
MCTOYHATA CTPaHa U aMOY/IaTOPUYM OKOJTYy IPoOOT Ha MaueHUKOT; BO MOJHOKjeTO Ha
TeaTapoT Bo Xepakyea JINHKeCTHC e OTKPUeH KOMIUIEKC O PAaHOXPUCTHjaHCKM 6a3u-
JIUKY TIOJTUTHAT BP3 TEMEJIH Off IOCTapu 00jeKTH.

Camata rpajba Ha TeaTapoT MpPeTCcTaByBa aBTOHOMEH apXUTEKTOHCKHU 00jeKT T10-
[UrHAT Ha TIPUPOJHO BHCOKO MECTO, CO I0oceOHO ofopaHa mosuipja. OouuHo Oute
rpajieHd BO IIeHTPaTHOTO TPajiCcKO Tofipayje ¥ BKJIOTIEHH BO YPOAHUCTUIKUOT TI/IaH
Ha rpajioT, CO JOMMHAHTHA MO3MI1ja Koja I TpaBesia OMUIEeH! Mel'y MecTara 3a Co-
oupu. Mako pBOOMTHO HaMEHeTH 3a TPUKaKyBare Ha Tpareui i KOMeJuu, Off T10-
YeTOKOT Ha 1. BeK off H. e. cé TIoBeKe TeaTpH MOCTeNeHo ce MpeajlaliTupaHy 3a Tlaju-
jaTOpCKU 1 BeHAKUCKU 60pOu. TakBa cyyj0MHa jojkuBeasie CHTe OTKPMEHM TeaTpu Ha
TepuTOpUjaTa Ha Make[joHMja.

Bo 0Boj ambueHT, PuM ToKasKkan KakBa e mpaBjiaTa M IITO 3aC/IyKyBaaT KPUMH-
HaJII|Te U peflaBHUIUTe. PUMCKUTE a]MUHICTPATOPK OUsle TPUCYTHU BO aM(uTea-
TapoT, CUMY/IPAjKH ja cBojaTa MOK Mery MyO/lMKaTa Ha CMMOOMYEH U BUCTUHCKU
HaukH CO OJITyuyBaibe 3a Cy/0MHATA Ha I7afujaTopuTe. XPUCTUjaHUTE TH TpeHese
M007IecTHTe HA I7Ia/[MjaTOpPUTe HA MAueHWIIUTe, KOMIITO ja TIOKaKkae cBojaTa Xxpao-
POCT ¥ XePOU3MOT BO COTJIACHOCT CO PUMCKUTe upeanu. Tue [ypu nokaxae jieka yc-
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1eaJie Ja ja M3/P;KAT MOKTA HA PUMCKUTE BJIACTH 10 CAaMMOT Kpaj, IEMOHCTPHUPAjKH ja
CBOjaTa JyXOBHA CYIIePHOPHOCT.

Kpaj TeatapoT HUKHYBajie TIOBeKe eKJ/e3MjacTHUKH IPajiO, YCIOBEHH Off yyiora-
Ta IITO ja j00M/Ie OBHe CTPAaHWYHM KOPUOPH, MOBP3aHa CO CTPAJAaheTo Ha MHOTY
BEPHUIIM U eJIeH O] jaKuTe MYHKTOBH 3a Co3jiaBambe Ha Ky/IT Ha Maptupure. Co oop-
MYBaHeTO Ha rpo0OBHTE M M3rpaj0daTa Ha HaArPOOHH KOHCTPYKLIMM ce COo3/jajia area
martyrium Bo 0Boj fieJ1, Koja CO CBOMTe MPUMUTUBHE I'Pafiou MOCTYKHMIIA TIO/I0HA Ha
MCTOTO MECTO Jla Ce TIOJMIHAT MPBUTEe XPUCTHjaHCKM Oasumiku. Cemak, He Tpeba a
ce MOTIeHYBaaT U HEKOY Off HepeIMTHO3HUTe IPUUMHY 32 U3rpaji0a Ha HOBA XPUCTH-
jaHCKa Oa3wIMKa BO ONM3MHATA, WM Ha BPBOT Ha MaraHCKUTE OCTAaTOIM, KAKO IIITO €
IIOCTAITHOCTA Ha 3eMjUIITETO, T0OPO M3rpajIeHNTe TeMeJTd 1 IOCTAITHOCTA Ha IrPajie-
HM MaTepujau.

OBue mpuMepH camMo MOTBPYBaaT JieKa KpBTa Ha MapTUPHTe IpojieaHa BO ape-
HUTE Ha aHTHYKUTE TeaTpH, HABICTHHA OKJTa ceMe 3a pa3BUBaIbe U IIMPebe Ha XPUC-
THjaHCTBOTO, KaKo M OoraTa OCHOBa Ha Koja MOJIOIHA M3HMKHA/Ie MOHYMEHTAIHUTe
IIPKBY, KOMEMOPHPAjKH ja JKPTBaTa Ha XPUCTOC, HO M HA HETOBUTE PEBHOCHMU Cliefie-
HUIIN.
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